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Vésture un fakti
Pirmais Reikjavikas Mikslas festivals notika 1970, gada vasara, un kop3
ta laika tas ir Islandes kultiiras attIstibas vadoZais spéks un energijas
avots, kas iedvesmo un piesaista ka vietéjos maksliniekus, ta pasaules
klases meistarus. Festivals vienmér palidzéjis saglabat salinieku na-
cionalo pasapzipu un vairojis Islandes popularitati un pazistamibu
pasaulé. Paslaik tas ir viens no senakajiem, respektéjamakiem festiva-
liem Ziemeleiropa, kura notikumus atspogulo nopietni starptautiski
mediji gan Eiropa, gan ne tik talie kaimini no Amerikas Savienotajam
Valstim: Art in America, New York Times, Wall Street fournal, Modern
Painter, Artnet, Ariforum, Art-Das Kunst Magazine, Boston Globe un citi.

Sakotneji festivals tika rikots katru otro gadu péc biennalu prin-
cipa, bet kops 2004. gada tas notiek ik naija ménesi. Festivala majas-
lapa (www.arfest.is} var iepazities ar ta ¢etrdesmit gadus garo vésturi:
plakati un programmas Jauj mums justies ka celotajiem laika ma3ina,
tds nav nostalgiski saldas pagatnes atminas, bet gan aktualitati un
kvalititi nezaudé&jodi pagijuso gadu makslas un kultiras laika gara
dokumenti. Neatkarigi no globaldm politiskdm un ekonomiskdm kri-
z&m un kolizijam, kuras velusas pari pasaulei pedéjos tetrdesmit ga-
dus, festivals skatitdjiem un klausitajiem piedavajis labake, kas notiek
vietéja makslas aréna, un aicinajis tikai izcilus starptautiskus maksli-
niekus un izpilditdjus.

Lai gan viens no festivila dibinatdjiem un aizvien vél goda prezi-
dents ir slavenais dirigents Vladimirs ASkenazi, tomér paraleli muzikas
programmam svariga loma vienmér bijusi art citam makslas nozarém
un starpdisciplindriem pasikumiem, daZadam inovativim mékslas
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History and Facts
The first Reykjavik Arts Festival took place in the summer of 1970, and
since that time it has been the driving force and source of energy for the
development of Iceland’s culture, atiracting and inspiring both local
artists and worldclass masters. The festival has always helped preserve
the national confidence of the islanders and has served to promote the
global popularity and recognition of Iceland. Currently it is one of the
oldest and most respected festivals in northerns Europe. It is covered
by reputable international media in Eurape, as well as not so distant
neighbours in the Unites States: Art in America, New York Times, Wall
Street Journal, Modern Painter, Artnet, Artforum, Art-Das Kunst magazine,
Boston Globe, etc. :

Initially the festival was held every two years, as is common for
hiennials, but since 2004 it takes place every year, in May. The web site
of the festival (www.arfest.is) provides an introduction to the forty
year old history of the festival: the posters and programmes allow us to
feel like time travellers. What we see are not nostalgically sweet mem-
ories of the past, but rather documents evoking the spirit of the age of
the art and culture of the past decades, which have not lost their quality
and topicality.

Despite the global political and economic crises and collisions of the
last forty years, the festival has always offered its viewers and listeners
the very best from the local art scene and invited only outstanding inter-
national artists and performers.

Although one of the founders, and up to this day honorary presi-
dent, of the festival is the famous conductor Vladimir Ashkenazy, in
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formam: festivala programma harmoniska lidzsvara ir klasiska muzika
un avangards, world music un roks, dramatiskais vat lelju teatris, cirks
vai ielu perfomances, kino demonstréjumi, makslas izstades galerijas un
muzejos vai makslas instalacijas un akeijas publiskaja telpa, lekcijas un
specidli literarie lasTjumi, muzikili vakari makslinieku darbnicas u. tml
Festivala patrons ir Islandes prezidents, bet finansialu atbalstu sniedz
valsts un Reikjavikas pavaldiba, ki ar] sazarots privato atbalstitaju
tikls. Lai saprastu mazas, bet unikélas valsts verienigo makslas stra-
tégiju, nosauk$u tikai daZus slavenus maksliniekus, kuri gadu gaita
piedalijusies festivala: Jehudi Menuhins un Vladimirs Askenazi (1970),
Leonards Koens, Kgigtofs Pendereckis, Sigurjons Olafsons, Donalds
D¥ads un Ritards Longs (1988), Dmitrijs Hvorostovskis, Sezarija Evora,
Deivids Bovijs un Bjorka [1996), Tonijs Kregs, Frenks Gérijs, Maric
Bota u. ¢. ievérojami arhitekti {2000}, ASV maksliniece Ronija Horna
ar personalizstidi My Oz un literariem lasijumiem vipas izveidotaja
“Udens bibliotéka” (2007), Londonas galerijas Serpentine kurators
Hanss Ulrihs Obrists un makslinieks Olafurs Eliasens, kuri vadija eks-
perimentilo makslas maratonu Reikjavikas Makslas muzeja (2008),
britu grupa Tiger Liliies, meksikanu dziedatdja un dzejniece Lasa de
Sela, jaudigd makslinieéu apvieniba Jeelanding Love Corporation {2009).
Neraugoties uz vulkana darbibu un ekonomisko krizi, arl 2010. gada
programma bija gana vérieniga. Miizika - afroduets no Mali Amadou
& Mariam, slaveni klasiskis miizikas izpilditaji no Norvégijas un Va-
cijas, Bedroom Community ~ the Whale Watching Tour nosléguma kon-
certs, legendarais somu akordeonists Kimmo Pohjonens un daudzi citi,
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parallel with music programmes an important role has always heen
assigned to the arts and interdisciplinary events, as well as various
innovative art forms. The festival programme offers a harmonious
balance of classical music and avant-garde music, world music and
rock music, drama or puppet theatre, circus or street performances,
cinema, art exhibitions in galleries and museums or art installations and
happenings in the public space, fectures and special literary readings,
musical evenings in artists’ workshops, etc. The patron of the festival is
the President of [celand, and financial support is provided by the state
and the municipal authorities of Reykjavik, as well as a wide network
of private donors. In order to gain an insight into the comprehensive
arts strategy of this smail but unique country, [ will mention just a few
names, both in music and the arts, of those who have taken part in the
festival over the years: Yehudi Menuhin, Vladimir Ashkenazy (1970),
Leonard Cohen , Christof Penderecki, Sigurjén Olafsson, Donald Judd,
Richard Long (1988), Dmitri Hvorostovsky, Ceséria Evora, David Bowie
and Bjork (1996), Tony Cragg, Frank Gehry, Mario Botta and other famous
architects (2000), as well as the US artist Roni Horn with a solo exhibition
My 0z and literary readings in her Library of Water {2007). There was
an experimental art marathon in Reykjavik Art Museum, led by Hans-
Ulrich Obrist, curator of the Serpentine Gallery in London, and artist
Olafur Eliasson (2008), the British group ‘Tiger Lilies, the Mexican singer
and poet Lhas de Sela, the powerful group of female artists ‘Icelandic
Love Corporation’ (2009). Despite the active volcano and the economic
crisis, the 2010 programme was guite extensive. ln music, there was

studiia 2110 27



tedtra maksla - Vilpas pilsétas tedtra reZisora Oskara Kor$unova jaun-
iestudéjums “Romeo un Diuljeta”, vizualaja maksla — divdesmit foto-
izstddes ar vienotu devizi Reality Check.

Skarbas dabas spéks ka radosas energijas katalizators
Par Islandi ir daudz dzirdéts un lasits, redzétas TV programmas “Zie-
melu puse” un National Geographic, uzklausiti rezidencé pabiju%o latvie-
8u makslinieku aizrautigie stastijumi, bet visi 3ie patapinati iespaidi
Skiet nieks, kad nonac Istaji salas realitaté, Skarba, majestatiska daba
un cilvéciskas biitnes nieciha salidzindjuma ar to ~ tas laikam kalpo
par dzinuli islandie$iem biit tik neatkarigiem, brivdomigiem, aizrau-
tigi dulliem, artistiskiem ikviena izpausmé un jebkura vecuma. Festi-
vila laika tiku iepazistinata ar daudziem fotografiem, gleznotdjiem,
télniekiem, videomakslinieliem, kuratoriem, makslas pétniekiem un
miizikiem, un vinu rado$ajas biografijas lielakoties varéju konstatét ta
deévéto Spridida sindromu: jauniba visiem dzimteng bijis par Sauru, tida]
traukusies macTties un iepazit pasauli ASV vai Eiropa, bet, gadiem ritot,
iigas p&c majam kliist aizvien spécigikas, atdzimst nacienala pasapzina,
vini atgrieZas majas, ar citim acim vértéjot un skatot savu dzimto salu.

Pazistama somu fotografe Renja Leino (Renja Leino}, kas bija viena
no festivala vieSndm un piedalijas izstadé Ziemelu nami (Nordic House),
Islandiedus visal trapigi nodévéja par “Skandinavijas italiem”. Vini
vienmeér ir priecigi un ne par ko isti neuztraucas - ja kaut ko nevar izda-
rit3odien, rit aribis jauka diena... Par to jauko dienu - tas gan relativi,
jo arl maija te pus skarbs v&j§, bet skaisti lekna, za]a zale, kas galve-
nokart redzama taristiem domatajis pastkartités, realitaté paradas
nav liela pilséta, tomér pilsétas rimtais un miniatirais formats man bija
parsteigums ~ gleznaina mazpilséta ar lielpilsétas cienigu naktsdzivi
un aktivu darbo3anos kultiiras un mikslas lauka, kur nav ne minas
no provincialisma. AtgrieZoties majas, centos izlobit secinajumus no
visa raibuma, kas piedzivots festivala dienas: ripigi iz&kirstiju un no-
vertéju islandieSu fotogrifa Spessi davatas konceptualo fotosériju
gramatas, izp&tiju nu jau pasaules slavu ieguvuda konceptualas foto-
grafijas ploniera Sigurdura Gudmundsona (Sigurdur Gudmundsson)
gramatu “Situacijas” (Situations, 1970-1982), stikla makslinieces un
telnieces Brinhilduras Torgeirsdotiras (Brynhildur Thorgeirsdéttir)
retrospektivo katalogu. Saliekot kopa piedzivejumu puzli ar gramatas
ieraudzito, saku saprast, kur ir saknes Islandie$u mikslas un mizikas
fenomena sugest&jodajam spékam, - ta ir paaud?u paaudzés iekodéta
dabas un pasaules izjiita, kas nepielauj falSumu un létu manipulaciju,
kas liek domat un darit lietas lielas kategorijas. Manuprat, ari latviegos
ir 3is spéks, vienigi més neesam salinieki, tadé} vienmér esam bijudi
vairak paklauti da¥adam ietekmém no drpasaules, kuras sareZgi uz-
tveri un nicina spéju at3kirt pelavas no graudient.

Viesos pie prezidenta un citi atklaganas notikumi
Festivalu atklaja Reikjavikas Makslas muzeja lielaja hallg (parbiivéta
saldétava vecds ostas teritorija): jau uz iclas visus sagaidija raibas, orien-
talas drébés térpusies mikslinieka un mizika Ragnara Kjartansona
grupa. Ki jau minéju ieprieks, Islandie$i ir dzives baunditaji {mu gluZi ka
itali), tade] festivala pirmo nedélu var uzskatit par vienu lielu sviné$anu:
tu dreifé no vienas atkladanas uz nikamo, visur satiec tos pasus Jaudis,
ar kuriem jau esi tikusi iepazistinata ieprieks, vini savukart iepazistiha
ar nakamajiem mékslas aprindu cilvékiem, un ti nedéfas beigas tu jau
pazisti visu Reikjavikas (gan jau ari Islandes} kultfiras dzives eliti.
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the afro duo from Mali Amadou & Mariam, famous classical music per-
formers from Norway and Germany, a gala concert of Bedroom Com-
munity - the Whale Watching Tour, the legendary Finnish accordion
player Kimmo Pohjonen and many others. In the theatre there was a new
production of ‘Romeo and Juliet’ by Oskaras Korjunovas, the director of
the Vilnius City Theatre. In visual arts, twenty photography exhibitions
under the common title of Reality Check.

The Force of Harsh Nature as a Catalyst for Creative Energy
Alot has been seen and read about Iceland, seen in the TV programme
Ziemelu puse ("The North'} and Naticna! Geographic. We have also
heard rapturous stories of artists who have been In residence in Ice-
land for a while, but all of these borrowed impressions are nothing
compared to the reality of the island. The harsh and majestic nature,
and the insignificance of the human being when compared to it -
this must be what drives the Icelanders to be so independent, free-
thinking, enthrallingly crazy, artistic in every expression and at any age.
During the festival I was introduced to many photographers, painters,
sculptors, video artists, curators, art researchers and musicians, and
with most I could observe the phenomeron which we Latvians would call
the Spriditis syndrome. In their youth it had seemed to them that their
country of birth is too confined, and they had rushed to the USA or to
Europe, to study and to get to know the world. But as years passed by,
the longing for home became stronger and stronger, consciousness of
national identity was re-awakened and they returned home, seeing and
valuing their native island with different eyes.

The well-known Finnish photographer Renja Leino, one of the
festival guests who tack part in an exhibition at Nordic House, quite
aptly declared the Icelanders to be the “Ttalians of the North”, They are
always joyful and don’t really worry about anything - if you can'’t do
something today, tomorrow will also be a nice day... About that nice
day - that however is quite relative, as even in May there is a sharp wind.
And that lush green grass, which is mostly seen in postcards for tourists,
in reality can be seen only one month a year - in July, Although I had
heard that Reykjavik is hot a big city, the sedate and small-scale format
of the clty was a surprise to me: it’s the size of a picturesque provincial
town with the nightlife of a metropolis and active participation in art and
culture, without any trace of provincialism. On returning home, | tried
to work out conclusions from the diversity of impressions experienced
during the festival. Carefully | leafed through and appreciated the book
of conceptual photo series given to me by the lcelandic photographer
Spessi, | studied the book ‘Situations’ {1970~1982) by the pioneer of
conceptual photography Sigurdur Gudmundsson, who has already
achieved world fame, and the retrospective catalogue of glass artist and
sculptor Brynhildur Thorgeirsdéttir. Putting together the jigsaw puzzle
of my experiences at the festival and what I'd noted in the books, I started
to see where it is that the roots of the suggestive power of Icelandic art
and culture phenomenon lie - it is feeling for nature and the world en-
coded by generation upon generation, which does not allow falseness
and cheap manipulation, and requires one to think and act in large cat-
egories. To my mind Latvians also have this power, except that we are
not islanders, and thus have always been subjected to various external
influences which complicate our perception and diminish our ability to
distinguish the wheat from the chaff.




Atzi3os, ka neesmu ipada izstaZu atklasanu fane, ti ir iespéja satikt sen
neredzétus draugus un pazinas, apiiecinat cienu izstades autoriem un
kuratoriem, tatu izstades apskate 3ajos gadijumos ir diezgan sareigita
un neproduktiva. Reikjavika biju spiesta izturat atklafanu maratonu
€etru dienu garuma. Atklati sakot - arf tur rodas tada pati déja vu sa-
jiuta ka Riga vai citur pasaulé, tomér vienu lietu pamaniju: §is svatku
maratons ir Jati svarigs pasiem Islandie$u maksliniekiem, gluZi tipat
ké savulaik popularas Mikslas dienas Latvija.

Festivala otraja diena visi daiibnieki un oficiilie viesi bija uzai-
cinati uz pienem3anu Islandes prezidenta Olafura Ragnara Grimsena
rezidencé (vin$ ir ari festivila oficialais patrons). Sarunis ar islan-
die$u maksliniekiem izpaudas patikama pagapzina, ka prezidents
pardda godu savas valsts neordinarakai un rado$akai sabiedribas
dalal, 3o labas gribas %estu augstu novértéja ari starptautisko mediju
parstavji un arvalstu makslinieki.

Reality Check ~ divdesmit fotoizstides
Sogad vizualas makslas programma pilniba bija veitita fotografijai:
divdesmit fotoizstides visos muzejos, izstasu ziles, makslas centros
un galerijas, projektos iesaistiti makslinieki no daudzim pasaules val-
stim, Pasdkumu skaits - jespaidigs, un parsteldzo$ikais bija fakts, ka
kvalitate domingja par kvantitati: gandriz visas izstades varéja iegit
labavaiizcilamakslas notikuma statusu, Saprotams, karaksta ietvaros
nevaru apskatit visas, tomer gribétas pievérsties iespaidigakajam.

Ka nozimigaka tiek mingla pazistamas ASV fotografes Sindijas
Sérmenas izstade Islandes Naciondlaja galerija un vinas dzivesdrauga
miizika un makslinieka Deivida Bérna fotoinstalacijas pilsétvida. Sérme-
nas fotosérija “Filmu kadri bez nosaukuma” (Untitled Film Stills, 1977
1980) viena mirkli tolaik vél jauno mikslinieci padarfja par slavenibu.
Saja fotoserija vina eksponé pati sevi ki neeksistgjodu filmu vareni, at-
saucot atmina Eiropas un ASV gadsimta vidus kino $edevrus. 80. gadu
sakuma tas inscendtas fotografijas lauka bija pilnigi inovativs risina-
jums, kas parsteidza ar perfekti izturétu stilistiku un paas autores ka
modeles harismu. Sériju vis pilnTba redzét izstadés ir liels retums. Nacio-
niltds galerijas ekspozicija bija iespéja parliecinaties par %o neliela forma-
ti radito melnbalto attélu sugestéjoko spéku - var teikt, ka makslinieces
personiba izgaist, 1ai reinkarngtos daudzbalsiga liktenigo sieviedu kori.

" tirupas Taiking Head legenda Deivids Bérns reprezentéia divus projektus:
“lekSpuse uz aru” {Inside Out) un "Moralas dilemmas” {Moral Dilemmas).
Pirmais - lielizméra fotoizdrukas (lidzigas reklimim uz sabiedriska
transporta lidzekliem), kuras aizklaja Reikjavikas Makslas muzeja pirma
stavalogus un kurés attéloti laikmetigas méakslas muzejam “nepiederigu”

.mietpilsonisku aizkaru fote, kas laika gaitd dokumentéti da¥adas pilsatas
un valstis. Savukart ar otro proj ektu makslinieks vélejas akeentét trauslo
rabeZu starp reklamu un makslu misdienas. Tas parsteidza skatitdju uz
pilsetas reklamas vairogiem - spo¥i optimistiskas krasas piesaistija uz-
manibu, bet izlasitais teksts raisfja samulsumu. Lidzigi sociologiskim
anketam tiek uzdots jautajums ar trim atbil?u variantiem, gan jautajumi,
gan athildes ir vienlidz neérti un rada moralu diskomfortu, attélotas
novérofanas kameras it ka atgadina; més tevi vérojam. T3 ir makslinie-
lka asa reakcija uz visureso$o reklimas industriju, kas tevi nemitigi
n4macigi uzrund, pat nelaujot iesaistities dialoga.

Vado$aja Reiljavikas galerija i§ vargja novértét izcild konceptua-
Jas makslas pioniera Sigurdura Gudmundsona fotoizstadi “Situacijas un
¢ili” (Situations and Other, 1970--1982). Fotografijas, kas radusds Fluxus
virziena ietekmé, konstrué poétiski filozofiskas vizijas, kuras pats

Visiting the President and Other Opening Events

The festival opening took place in the Great Hall {a rebuilt refrigerated
warehouse in the territory of the old port) of the Reykjavik Art Museum,
Already in the street we were met by the group of artist and musician
Ragnar Kjartansson, dressed up in oriental clothing. As mentioned be-
fore, Icelanders like to enjoy life (just like the [talians), and that's why
the first week of the festival can be considered to be one big party: you
drift from one opening event to another, everywhere you meet the same
people whom you've met before, they introduce you to other people from
artistic circles, and by the end of the week you have met all the cultural
elite of Reykjavik (annd probably also Iceland). | must admit that 'm not a
great fan of exhibition openings, it's an oppertunity to meet friends and
acquaintances [ haven't seen in a while, and to show respect for the exhib-
ition authors and curators, but viewing the exhibition at an opening is
rather complicated and unpreductive. Nevertheless, in Reykjavik [ had
to survive the marathon of openings for four days. To be honest, there
too you get a déja vu feeling as in Riga or other places in the world, but
I did notice one thing: this marathon of festivities is very important for
Ieelandic artists themselves, just like in Latvia when we used to have the
popular Art Days. On the second day of the festival all the participants
and official guests were invited to attend a reception held by the Pre-
sident of Iceland, Olafur Ragnar Grimsson, at his residence. He is also
the official patron of the festival. In conversation with Icelandic artists
I noticed a pleasant sense of self-confidence that the president also
honours the more out-of-the-ordinary and creative section of Icelandic
society, and this gesture of goodwill was also highly appreciated by the
international media and foreign artists,

Reality Check - Twenty Photography Exhibitions
The visual arts programme this year was completely focused on photog-
raphy: twenty photography exhibitions in all museums, exhibition halls,
art centres and galleries, involving artists from many countries in the
projects. The number of events was impressive, and the most surprising
thing was that quality prevailed over guantity: almost all exhibitions
could be rated good or excellent. It is clear that I cannot review them all in
this article, though I would like to mention the most impressive ones.

As the most notable [ should mention the exhibition by US pho-
tographer Cindy Sherman at the National Gailery of Iceland, as well the
photo instailations in the city environment by her partner, musician and
artist David Byrne. The photo series Untitled Film Stills (1977-1980) in-
stantly made Sherman a celebrity. In the photo series she places herself
in the role of unnamed film heroines, reminiscent of masterpieces of US
and European fiims of the middle of the 20® century. In the early 1980s,
this was a completely innovative approach in the field of staged photog-
raphy, and it surprised the viewer with perfectly maintained style and
the charisma of the author herself as a model. It is a rarity to see at an
exhibition the series in its entirety, usually it is available in book format.
On show at the National Gallery, it was possible to verify the suggestive
power of these small format black and white photographs - one could
say that the personality of the artist dissolves in order to be reincarnated
into a choir of multi-voiced femmes fatales. The legendary David Byrne of
the group ‘Talking Heads’ presented two projects: Inside Qut and Moral
Dilemmas. The first project was large format photo prints (similar to the
adverts on public transport), which covered the ground floor windows
of Reykjavik Art Museum. These images were photos of commonplace
curtains, documented over time in many cities and countries, and totally
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autors ir galvena persona, kas izdzivo dazadas absurdas un ironiskas
situdcijas. Skarba ziemelnieku humora stila vizualizétas pardomas
par individa eksistences celu, lidzsvara meklgjumiem starp dabu un
cilvékiem. Zimigi, ka vélak, jau ieguvis lielu starptautisku autoritati,
makslinieks vairs nav radijis tik aizkustino$us un marginalus foto
darbus, bet pievérsies labak angaZétai oficialajai makskai,

Par lieln parsteigumu man kluva izstade, kura festivila informati-
vaja avizé ar savu vestijumu ta isti nenolasijas: "Alternativais skatiens”
(Alternative Eye) - fotografijas no Petura Arasona (Pétur Arason) un
Ragnas Robertsdotiras (Ragna Robertsddtiir) laikmetigas makslas ko-
lekcijas, ko varéja vértét Reikjavikas Maksias muzeja filidlé. Se¥desmit
fotografijas un fotoinstalacijas publiski Islands tika izstaditas pirmo
reizi. Unikala kolekcija atspogulo starptautiski pazistamo Islandiefu
autoru pasaules redzgjumu no 60. gadu beigam lidz mésdienam. Dzi-
vesbiedri biznesmenis Peturs Arasons un maksliniece Ragna Roberts-
dotira makslu sikusi kolekcionét jau 60. gados - fotografijas, gleznas,
ZIméjumus, instalacijas un videodarbus; kopuma kolekcija ir aptuveni
1000 vientbu, I1dzigas proporcijas parstaveti starptautiski autori un
islandie$u makslinieki. Kolekcija aizsakas, kad viniem piederéja izstazu
zale Second Floor Reikjavikas centra, kura piecu pastavéSanas gadu
laika iemantoja lielu popularitati un cienu vietgjas inteligences aprin-
das. Fotokolekcija parstavéti Bernds un Hilla Beheri, Reni Horna, Tasita
Dina, Tomass Rufs, Kandida Héfere un daudzi citi izcili autori. Man bija
iespéja tikties ar paSiem kolekcioniriem un pavaicat, kas vinus iedves-
mojis veidot 3o kelekciju, - darbu izvélé vini vienmeér vadijuiies péc savas
sirdshalss, nevis prognozém mikslas tirgit, makslas kolekcioné$ana
ir vinu dzivesveids, kas rada harmonisku prieku un milestibu.

Slavena somu arhitekta Alvara Alto 70. gados uzbivétaja Ziemelu
maja bija skatima skandinavu makslinieku izstade "Tagadne ir tagad”
(The Fresent is Now), tas kuratori - fotografi Spessi un Katrina Eivars-
dotira (Katrin Elvarsdéttir) no Islandes. Ar mikslas teorétika Kimmo
Lehtonena (Somija} palidzibu vini atlasija sefus misdienu autorus, no
kuriem Ipadi gribétos minét somu fotogrifus. Hari Palviranta izteiksmi-
gaja fotosérija “Sadauzitie” (Battered} attéloti piektdienas uzdzives
nakts kautinos cietu$i virie$i, monumentalitité un tie$uma $ie portreti
mana apzina identificgjas ar spanu 17. gs. glezniecibas tradicijam.
Renjas Leino uzpemtie bérnu portreti “Promesoéie” (4bsent Minds)
atsve$inati raugis datora manitoros. Vinas darbu emecionali spécigo
véstijumu pastiprina tas, ka tas ir lielformata izdrukas, kas bija iz-
staditas uz vairdku méju brandmiiriem Ziemelu majas teritorija.
Pédéjos gados Renja Leino apziniti lieto elementaro mobila telefona
fotokameru, tas kvalitativos defektus un deformacijas izmantojot ka
artefaktu pastiprino$us elementus. “Cilvéki cie$i skatas manos attélos.
Vinu sejas ir sve$a ainava, prats pazaudgjies 3o pikselu kasti$u priek-
4. Man3 iztéle vinpu smadzenes 1énam absorbé ekrans. Kur paliek vinu
prats, kad maSinas pilniba pargem vinu uzmanibu?”

Pirmo reizi Reikjavikas publiskaja telpa tika izstaditi foto darbi.
81 projekta nosaukums Reality Check (“Realitates parbaude”) tad ari
bija izvél&ts par visa festivila makslas programmas devizi ar nodomu
akcent@t fotogrifijas nozimi misdienu pasaulé ka dzivi, komunikacijas
un kultiru reflekt#jou mediju. Pilsétvides projekta kuratori Esu
Sigurjonsdotiru (4£sa Sigurjénsdottir) intereséja situicija, kas notiek ar
izstazu darbiem, kad no klasiska balta kuba tie nonik atklata publiska
telpd, - vai tas liek cilvékiem uz tiem paskatities citadak. Publiska telpa
var biitkd neitrls fons, bet t4 var arf darbiem dot jaunu uztveres dimen-
siju, citu alternativo vizudlo kodu. Ko var ieraudzit, un kas tiek apslépts
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inappropriate for the windows of a contemporary art museum. The aim of
his second project, Moral Dilemmas, was to emphasize the fragile border
between advertising and art nowadays. These works surprised the viewer
on city advertising billboards: the brightly optimistic colours attracted
attention, but the text created confusion. As in socielogical questionnaires,
each presented a question with three possible answers. Both the questions
and the answers were equally awkward, and ¢reated moral discomfort,
meanwhile the surveillance cameras depicted as if spoke to us: we are
watching you. This was the artist’s biting reaction to the ever-present
advertising industry, which incessantly and overbearingly addresses
us, without permitting a dialogue.

The leading Reykjavik gallery i offered the photography exhibition
Situations and Others (1970-1982) by the outstanding pioneer of con-
ceptual art Sigurdur Gudmundsson .These photographs were influ-
enced by the Fluxus movement, and they construct poetically philo-
sophical visions with the author himself being the main character living
out various absurd and ironic situations, With a touch of the harsh
humour of the northerner, the photos visualize the author’s musings
aboutan individual’s path of existence and the search of balance between
nature and the human being. It is significant that later, when the artisthad
gained international popularity, he ne longer created such moving and
marginal works, but turned instead to more accepted official art.

One exhibition was a great surprise to me, as the information about
it in the festival's information newsletter wasn’t very clear. This was the
photography exhibition Alternative Eye, photos from the contemporary
art collection of Pétur Arason and Ragna Robertsdéttir, which could be
appraised in a subsidiary of the Reykjavik Art Museum. These were sixty
photos and photo installations, publicly displayed in Iceland for the first
time. This unique collection reflects the world view of internationally-
known Icelandic artists from 1960s until present day. The couple, busin-
essman Pétur Arason and artist Ragna, began collecting art in the 1960s:
photographs, drawings, installations ard video works. Altogether there
are now approximately 1000 items in the collection, with Icelandic
and international artists represented in about equal proportions. The
collection was started when they owned a galtery called Second Floor
in downtown Reykjavik. During the five years of its existence it became
extremely popular and gained respectamong the local intelligentsia. They
feel spiritual closeness to the artists whose works are in their collection,
and this connection does not end with the purchase of the works. In
the photo collection there are works by Roni Horn, Tacida Dean, Bernd
and Hilla Becher, Thomas Ruff, Candida Héfer, as well as many other
outstanding authors. [ had the opportunity of meeting the collectors and
asked them what had inspired them to create this collection. They told
me that the choice of works was always guided by their heart, not by the
forecasts of the art market; collecting art is their way of life, which brings
harmonious joy and love.

The Nordic House, built in the 1970s after a design of the famous
Finnish architect Alvar Aalto, was home to the exhibition of Scandinavian
artists The Present is Now. Its curators were two photographers: Spessi
and Katrin Elvarsdéttir (Jceland). With the help of art theoretician Kimmo
Lehtonen (Finland), they selected six contemporary authors. 1 would like
to make a special mention of the Finnish photographers taking part,
Harri Pilviranta, with his powerful pheto series Battered, depicts men
who have suffered in Friday party night fights - with their monumen-
tality and directness, these portraits to me seem to identify with the
Spanish painting traditions of the 17* century. There are also portraits




un nepamanits, kur ir robeZa starp dokumentilo realismu, narativo vés-

Hjumu un estétiskam vértibam?

Esa Sigurjonsdotira vairakkart viesojusies Rigd, kur vinai bija ie-
spéja iepazities ar fatviedu fotografiem. Reality Check projektam vina
izvelgjas ari latvie$u makslinieces levas Epneres darbu sériju f Would
Like to Be... {“Es gribétu bit..”; Islandes jauniefu fotoportreti, kas
tapu3i rezidences laika Islandé 2006. gada, bet nekad nav biju#i Seit
izstaditi}. Ladzu kuratorei komentét vinas izvéli: “51 Islandes jauniesu
portretu sérija mani piesaistlja ar citadiku skatijumu uz Ziemelvalstu
jauno paaudzi nek jau zinamo Eiropas feto meistaru (Tomass Harme-
rijs, Robs Hornstra) darbos. levas darbiem piemit ipa$s jitigums un
gaiiredzigums. Seitjauniedi atklajas ki klusgjoda socidla grupa, indi-
vidualitates, kas nolemtas mizigam gaidam.” Labakajos Reikjavikas
festivala notikumos vérojama autoru vélme katram stastit savu stis-
tu, iedzilinoties daZados milsdienu dzives procesos, censoties strauji
garam ziboSo fragmentare pasaules redzéjumu aizstat ar personisku
skatu uz lietdm un notikumiem, lal meklétu un izzinitu cilvéciskas esi-
bas jégu, méginot saprast paiem sevi un rast dialogu ar lidzcilvékiem.

Uz Hdzigas nots Sogad notiks ari vél pavisam jaunais (pagaidam
vienigais Latvija) makslas festivals “Césis 2010”. Péc formata tas ir
radniecigs Reikjavikas festivilam, piedavijot notikumus akadémiskis
milzikas, laikmetigds makslas, tedtra un kino joma. Svarigi, ka jau
no padiem pirmsidkumiem festivalam ir precizi formuléta rado$a
platforma ar uzstadijumu producét tikai augsti kvalitativus makslas
notikumus, aicinat starptautiski atzitus izpilditajus un atbalstit jaunus,
daudzsclofus talantus. Césu festivals jau ceturto gadu pa3a Latvijas
vasaras pilnbrieda pulcé gan césniekus, gan kultiiras gardé¥us no
Rigas, vérojama pakapeniska tendence aptvert ari Baltijas valstu
regionu un Skandinaviju. Atliek cerét, ka miisu valsts vadiba nakotné
beidzot spés nonakt pie atzinas, ka kultiras atbalsts atmaksajas un ir
nozimigs virzitdjspéks valsts ilgtermina attistibai, stiprinot nacionalo
padapzinu un vairojot valsts pazistamibu pasaulg.

Kas $ogad notiks Césu festivala?

Zimigi, ka jau par tradiciju k]uvu$is Vecaja alus briizi skatamais laik-
metigas makslas izstades §Igada nosaukums ir Take Care (*Riipéjies”).
tkspozicijas koncepts saknots vélmé noskaidrot makslinieka un sa-
hiedribas attiecibas, precizik - makslinieku izjiitas un domas par
sabiedribu, mikslas darba pauZot ripes arpus individuilas vélmes,
vienlaikus atklajoties izteikti individuali radosi.

Laikmetigds makslas izstade Sogad biis parstavéti visu tris Baltijas
valstu makslinieki, tadéjadi atspogulojot Baltijas valstu makslas aktua-
lis tendences, Latviju parstavés Andris BreZe, Gints Gabrans, Kristaps
(ielzis, Valts Kleins, Girts Muiinieks, Katrina Neiburga un jauna gleznota-
ja Anda Lace. Igauniju - jaunu makstinieku konceptuala apvieniba Visible
Solution, kas ir inovativi radog$a kompanija, kuru dibinajusi tris jauni
autori unradosie uzpémeji: Taniels Raudseps (Taaniel Raudsepp), Sigrida
Vira (Sigrid Viir) un Karels Koplimetss (Karel Koplimets). Lietuvieu
kuratore Virginija Januskeviciite (Virginija Januskeviéitité) kopa ar
jauno autoru grupu veidos nefunkcionalu arhitektonisku instalaciju, kas
interaktivi iesaistis skatitajus jauna telpas apguves procesa.

Izstades Take Care kuratore Daiga Rudzate tas ieceri raksturo $adi:
“2009. gada Latvijas ekspozicijas atklaiana Venééijas biennile vacu
kurators Norberts Vébers bilda, ka tagadnes uzdevums nav vis jau-
nu pasaulu radi$ana, ki to sava bienniles koncepcija izteicis Daniels
Birnbaums, bet gan riipes par eso$o pasauli, Baltijas valstis globala

of children by Renja Leino, their vacant faces staring at computer moni-
tors in Absent Minds. The emotionally powerful message of her works
is amplified by the fact that they are printed in large format and dis-
played on the walls of several houses in the territory of Nordic House. In
recent years Leino consciously uses a basic mobile phone camera, using
its defects and deformations as a strengthening factor: “People look
closely at my images. Their faces are in a foreign landscape, minds absent
in front of these pixel boxes. In my imagination their brains are slowly
being absorbed hy the screen. What happens to their minds, when ma-
chines so completely capture their attention?”

For the first time ever, photographs were displayed in Reykjavik's
public spaces. The title of this project, Reality Check, was the motto
of the artistic programme for the whole festival, with the intention of
emphasizing the significance of photography in our contemporary world
as a medium for reflecting life, commurnication and culture. The curator
of the cityscape project Asa Sigurjonsdéttir was interested in what hap-
pens to exhibition works when they are moved from the classical white
cubes to open public spaces. Does it make people to look at the works
differently? A public space ¢can serve as a neutral background, but it can
also give the works a new dimension of perception, and provide an alter-
native visual code. What can be noticed, and what rernains hidden and
unobserved? Where is the borderline between documentary realism,
narrative story and aesthetic values?

Asa Sigurjonsdattir has visited Riga several times, where she has
had the opportunily to meet Latvian photographers. For the Reality
Check project she chose the series I Would Like to Be by Latvian artist Ieva
Iltnere. These are photo portraits of Icelandic youth which were created
when Iltnere had a residency in fceland in 2006, but were never exhibited
there. [ asked the curator to comment on this choice: “This portrait series
of Icelandic youth attracted me with a different viewpoint of the young
people of Nordic countries. It differs from the already familiar works
by European photo masters (Thomas Hurmery, Rob Hornstra). Ieva's
works possess a particular sensitivity and clairvoyance. Here the youth
are revealed as a silent social group, as individuals who are doomed to
eternal anticipation.” '

At all the best events of the Reykjavik Arts Festival one could ob-
serve the intention of authors to tell their own story by immersing them-
selves in varlous processes of modern life, trying to substitute the vision
of life rapidly flashing by with a personal view on things and events, in
order to seek and get to know the meaning of human existence, trying to
understand themselves and to find a dialogue with fellow human beings.

On a similar note, this year the brand new (and for now the only)
art festival in Latvia CESIS 2010, is to take place from July 23 to August
15, In its format it is similar to the Reykjavik Festival, offering events of
classical music, contemporary art, theatre and film. It has been import-
ant that from the very beginning the creative platform of the festival
was clearly defined: to present only art events of high quality, to invite
internationally renowned authors and to support promising new tal-
ents. For the fourth year running, the Césis Festival at the height of sum-
mer has attracted the attention of both Césis residents and culture
gourmands from Riga, and there is aiso a gradual tendency to draw in
the Baltic region and Scandinavia. We can only hope that in the future
our government will finally realize that it pays to support culture and
that it is 4 significant driving force in the long-term development of the
country, which can strengthen national self-confidence and increase
international recognition of this country.
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Apvieniba Visible Solution (Taniels Raudseps, Sigrida Vira, Karels Koplimetss).
Adama Smita milula neredzama roka bard. Pratotips Nr. 2. Instalacija /

Visible Solutions Inc. (Taaniel Raudsepp, Sigrid Viir, Karet Koplimets)

Acar Smith’s Pet invisible Hand in a Cage. Prototype No. 2. Installation. 2010
Eoshet s prdbficitites matenidbie: | Bubfcity photo

linansiala krize skarusi Ipasi smagi. Vai tis biitu sekas ripju triiku-
mam? Vai, fesp8jams, riipes tikufas izprastas tik pluralistiski, ka demo-
kritijas “baltaja troksni” gluZi ka lielpilsétas burzma zudusi jelkadi
virtibu orientieri, kam praktiskaji dzive radu3as bedigas sekas. Vieniem
eupes bijuSas par savu labklajibu, citiem - par savas dvéseles glabsamn,
einantojot ezoteriskas prakses, vél citiem - cipa par tiru vidi. Tacu vél
fiekiks skaits ripju iemiesojulas poziciji "pret’, radot ja ne fiziskas, tad
yismaz daudzékait]igas garigas, daZadi pamatojamas konfronticijas.
Kadas ir makslinieka un sabiedribas attiecibas, precizik - maksli-
rsivka izjlitas un domas par sabiedribu, makslas darba paufot riipes, kas
staro drpus individualas vélmes, vienlaicigi izsakot izteikti individualu
radodu reljefu? Kadi ir o ripju “lasfjumi”, t. i,, interpreticijas iespéjas,
kuriis, cerams, iesaistisies gan Césu festivala apmeklétdji, gan mak-
slu, kultiiras vidi un sabiedribu apraksto¥ie intelektuali? Izstadei ne-
vifulzétu aprobeZoties tikai ar jautdjumu uzdo$anu, kas ir ertikais
laikmetiga makslinieka veids, ka spélét paslépes ar sabiedribu. Laik-
wetipd maksla spgj radit intelektuilu nemieru, kas nav vienadojams
av estétiski glistamu baudu. Jau senaja Griekija katarse, lukojoties tra-
gedijis, bija lHels mérkis, tau reizé tradicija sakpots fenomens. Sis
tzutides noliks nav kartéja tragédijas dzimSana, tis mérkis ir svaigu
viéxinu plisma cela uz jégpilni nodzivotu dzivi kopa ar draugiem, do-
ranbiedriem un visiem tiem, kas par tadiem varkjat.” e
Falwiros par atbalstu Ziemejvalstu un Baltijas valstu mobilitdtes programmai “Kultira”, ka an

kolediem un draugiem Islandé - Esai Sigurjonsdotirai, Johannai Vigdisai Gudmundsdotirai
{otunina Vigdis Gudmundsddttin), Spessi un Katrinai Elvarsdotirai.

What's on at the Cesis Festival this year?

It is noteworthy that the contemporary art exhibition which tradition-
ally takes place in the Old Brewery this year is titled Take Care. The
concept of the exhibition is rooted in the desire to establish what is the
relationship between the artist and society or, more precisely, artists’
feelings and thoughts about society, in their works of art expressing
concerns which are separate from their individual aspirations, and
simultaneously revealing themselves to be uniquely creative.

The contemporary art exhibition this year will feature artists from
all three Baltic countries, thus reflecting current tendencies in art of the
Battic region. Latvia will be represented by Andris BreZe, Gints Gabrans,
Kristaps Gelzis, Valts Kleins, Girts MuiZnieks, Katrina Neiburga and the
young painter Anda Lace, Estonia will be represented by a conceptual
group of young artists Visible Solution, founded by three young authors
and creative entreprencurs: Taaniel Raudsepp, Sigrid Viir and Karel
Koplimets, The Lithuanian curator Virginija Januskeviciute, together
with a group of young authors, will create a non-functional architectonic
installation, which will provide an interactive way of involving the
viewers in getting to know a new space.

Daiga Rudzite, the curator of the exhibition Take Care has this to
say about the concept: “In 2009, at the opening of the Latvian stand at
the Venice Biennial, German curator Norbert Weber said that the main
objective today is not to create new worlds, as Daniel Birnbaum had ex-
pressed in his concept of the biennial, but to take care of the world that
already exists. In the global financial crisis the Baltic countries have
been hit particularly hard. Are these the consequences of a lack of care?
Possibly caring was understoed so pluralistically that in the “white
noise” of democracy, just like in the hubbub of a big city, any kind of value
reference points have been lost, causing grave consequences in practical
life. Some people took care of their welfare, others - of saving their soul
in esoteric practices, still others fought for a clean environment. But
an even larger number of worries became embedded in the position of
“against’, creating if not physical, then at least numerous spiritual con-
frontations, each with their own justification.

What is the relationship between the artist and society? More pre-
cisely, what do artists feel and think with regard to society, expressing
concerns in their artwork which are beyond their individual desires,
but at the same time expressing a markedly individual approach? What
are the possibilities of interpreting these concerns? - hopefully, the
visitors of Césis Art Festival, as well as the intellectuals writing about
art, culture and society will join in seeking to find out.

The exhibition should not limit itself to just asking questions, which
is the most convenient way for a contemporary artist to play hide-and-
seek with society. Contemporary art is capable of creating intellectual
unease, which is not the same as aesthetic pleasure. Already in ancient
Greece, catharsis was the great objective of the tragedies, but it also had
its basis in their tradition. The aim of this exhibition is not the birth of yet
another tragedy, but to be a fresh breeze on the way to a meaningful life
enjoyed together with friends, people who share your views and ali those
who could become fellow travellers through life” »

My heartfelt thanks to the Nordic-Baltic Mobility Programme for Culture, as well as to
colleagues and friends in lceland — Aesa Sigutjonsdottir, J6hanna Vigdis Guémundsdéttir,
Spessi and Katrin Elvarsdottir.
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